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Ha Baw B3rnsap. UHTepHeT GosblLue MeLaeT uiu NoMoraeT NpoaBu-
>X€HUIO Baluein My3blkn?

S 6bI ckasas, 4To IHTepHeT — kak 0600A00CTPbIVi MeY. C 0HOV CTOPOHbI,
9TO O4eHb XopoLLUasi cpeaa, YTo0bl MPeaCTaBUTb CBOKO My3bIKYy MUPY B 3aBUCU-
MOCTU OT TOro, CKOJIbKO BPEMEHU VN SHEPIU, & TaKXKe XU3HU Tbl AaéLub ev. Ce-
rofHsi MHorvie rpyrrbi npaktvukytoT DIY, 4To 3ameyarenbHo, v 310 paboTaert Asisi
MHOIMX My3bIKaHTOB, KOTOPbIE Pa3bupatoTcsi B KOMIbIOTEPHLIX U VIHTEpHET-Tex-
HOJIOrUsiX, B TO BPEMSI, KaK 51 MPUHAAIEXY K [OKOIEHWIO, XUBLLEMY B CyMacLLes-
Liee Bpemsi. Y MeHs 6bi1 xéctkuii anck Ha 80 [6aiiT. 3x, BOCIIOMUHAHYI. .

C TO4YKM 3peHusi Mokasa Hallevi My3bikKi OCTa/lbHOMY MUPY, OCOOEHHO MoA
PYKOBOZCTBOM TaKOro OrbITHOro sievibna, kak AFM, Mbl MOXeM pacrpocTpa-
HATb €€ fJasiblie, B 60JibLIee KOJINYECTBO CTPaH, rAae, BO3MOXHO, HUYero He
cbilianm 06 3ToM. BOT rae nosoxumTesibHasi CTOPOHa, M 9TO O4€Hb MHOIO 3Ha-
4UT. S My3bIKaHT, U KaXabli AEHb S Y3HAK0 4TO-TO HOBOE O TOM, kak paboTtaet
rPOMbILLIEHHOCTb. CO BPeMeHU Bbixofa Haluero rocsienHero aabboma MHO-
roe u3MeHuI0Chb, 1 9Ta 0Tpacsib Toxe. [pyras CTopoHa Mefau — 9T0, KOHeY-
HO, CTapblii CLeHapuii nMparcTaa, TO eCTb 00LUMVi 4OCTY K ¢arinam. Koraa mbl
Hazaeemcs, 4T0 JIoAsIM HPaBUTCSI My3bika, & Ha CaMOM AeJie UM HarlJieBaTb, OHU
cKa4aroT, He NoAymMaB KynuTb aibboM, rnoMorasi TeM cambiM rpynne. [1poLuimn
Te BpEMEHa, Koraa pyHaHCOBOE MOJI0XEHME rpyrin 0Ka3blBaao Kakoe-To Bns-
HMe Ha amoumu loAel. ITo 3HaYUT, B Te AHU ObliI0 BO3MOXHO BbIXVBaHUE 3a
CYET a/IbOOMOB, a Ternepb Mbl [IPOCUM JIOAEN MOMOYb HaM C PUHAHCUPOBaHN-
eM. 3710 HerJIoxo, Kak naes, HO YTo AenaTk, eC/v 3Ta uaes He pabotaet? Bcé, o
4EM 5 MPOLLY, 3TO €CJIN JII0AMN CKa4YMBaKoT HaLLM asibOOMbI, MoxasyicTa, nycrb
rIOCMOTPSIT WiV [OAYMAIOT O CBOEVE ayke CUrapeTt viv BbIlMUBKE Yl BMECTO 3TO-
ro MoMoryT rpyrre, 3aniatys 3a npoAeiaHHyto paboTy. [is Hac 3TO MOXHO
Ha3Barb X000y, Mbl J1l06VM HaLle [es10, HO TorAa 9TO CTAHOBUTCS HEBO3MOX-
HbIM. 51 HE rOBOPIO, YTO HE CKa4YmBasl My3biKY, 3TO ObL10 Obl HENpPaBAow, ecsiv Obl
51 9TO cKasas, HO s Aesal 3T0, eC/M MHE XOTEJI0Ch YCJ/IbILLIaTh YTO-TO 4O TOro,
Kak AnCK rnosiBuiicsl B Mara3uHax. CrenoBaresibHo, Koraa A1CK BbILLEes B rnpoaa-
XKy, S [MOKYnaJi ero, rnoToM LLUEN Ha MX KOHLIEPT 1 MOKynas ux pytoéosiky. 9 ctapa-
10Cb M1OAAEPXVBATH XOPOLUME rPYrbl HACTO/IbLKO, HACKOJIbKO MO3BOJISIIOT MHE
cpeacTBa. 310 Criocob rnoMoyb ApYr APYry, U HET Hu4ero 6osiee nMpusiTHOro,
4eM VMETb KOMMaKT-ANCK rPyribl, YATaTb HAAMACh Ha 0BOJI0XKE 1 JII060BaTLCS
npon3BeaeHNEM NCKYCCTBAa. OTO MPUSITHEE, YeM avinaz nav aiicoH!

lFoBopsT, TBOpPUECKas npodeccus BbioupaeT Teds, a He Tbl BbIOUpa-
elb e€. JTOo Tak B BalleMm ciy4yae?

S, 6e3yc/i0BHO, C 3TUM corTiaceH. [ToToMy YTO Ui MEHsI BCE, YTO CBSI3aHO C
MY3bIKOM, JOBOJIbHO MPOCTO, HO 3TO TaK Xe 3aBUCUT OT MOEro 0bLLero cocTosi-
HUYS1 U BOOXHOBEHWS. PadHble COObITYISI AalOT MHE SHEPIUIO HE3aBUCYIMO OT TOro,
MOJIOXKNTESIbHBIE OHU WV OTpULIaTesIbHbIe. My3bika [U1s1 MEHSI SIBJIIETCS] YEM-TO
HAaCTOJIbKO MPEKPACHbIM, YTO s MOy [OJ/IHOCTbIO 3aTEPSITLCS B HEW, U TOrAa BHe-
LLUHUA MUP KaXKETCS (asibLLUVBKOM, MOJIHOVI BCSIKOVI raaoctu. [10aToMy MHe Hpa-
BUTCSI MOrPYXarbCsi B My3bIKY, CO34aHHYIO MHOU Vv APYrvMU. 51 peAKO Mbto asi-
KOroJib, He MPUHUMAal0 HaPKOTVKY 1 OOJIbLLE HE KYPIO, Tak YTO 3TO MOSI OTAYLLVHA.

OGpaTHag CBS3b C MOKJIOHHUKaMM Ba)KHa Ais Bac?

KoHeyHo! Ecnv apTyCT HE NPUHUMAET BO BHUMAHWUE TOro, YTO rOBOPSIT M0~
KJIOHHWKM, TO OH M0J1I0H COGCTBEHHOIr0 AepbMa. DaHarbl AenaroT Hac TeMu, KTO
Mbl €CTb, OHU AEePXaT Hac Ha riaBy v 00ecrne4YnBaloT noaaepxky. 4YTobwi s mor
Korza-Hubyab MrHopmMpoBaTk MNokoHHUKOB «Vanishing Point» - s npocto He
mory aToro caenatb! Kak rpyrna Mbl JOCTATOYHO AOCTYIHbI 1151 KOHTAKTa C Ha-
LMY paHaTamu v apy3bsimuy Hepe3 DericOyk U T. M., Tak Kak Mbl BCerAa XoTim
UMETb 06PaTHYIO CBSI3b C JIOAbMU.

MoxeTe n1 Bbl Ha3BaTb KOMMO3ULMIO U3 HOBOIrO asibboMa, KOTopoi
0COBGEHHO ropauTecb?

3710 TPYAHBIVI BOAPOC, MOTOMY YTO KaXaasi KOMo3uLms AJ1s1 HAC CBS3aHa C
rpoLIeCCoM Cco3aaHus 1 cTapaHNeM caesnarb €€ JyyLleii, HAaCKOJIbKO 9TO BO3-
MOXxHO. MHe HpaBuTtcs «Let The River Run», Tak kak B Hevi r/iyO0Kui CMbIC/1 /151
meHs1 indHo, «Circle of Fire» n «Distant Is The Sun». 3Tu Tpy NECHU 51 O4EHb
JII06J110 C/1yLLaTk, a ocAeHNE ABE — eLUE U Urpatb C TOYKU 3PEHVSI TUTapuUCTa,
OTOMY 4TO UX 1 MpaBAaa 340P0BO Urpatk! 51 He 3Hato, YTOo eLLé ckadarb, MOTOMY
4TO B K&X0V rnecHe Ha aibboMe eCTb YTO-TO [J1 MEHSI. Tak YTo MpoCTo ocTa-
HOBJIIOCb Ha 3TOM.

Bonblioe cnacu6o 3a Baluv OTBETbI, yAa4u B TBOpYECTBe!

Haneemcsi, 4To oAHaXKAbI CMOXEM MOKa3aTk YTO-HUOYAb B BaLLIE 4aCTy CBE-
Ta. Bcem uutarensm xypHana «Rockcor» crnacvbo, 4To HaLiv BPeMs 1 Mpo-
saBwin uHTepec k «Vanishing Point»!

Mapua Kupunosa

«DISTANT IS THE SUN» - 2014
AFM RECORDS/ FONO LTD 1052
Beyond Redemption (Intro); King Of Empty Promises;
Distant Is The Sun; When Truth Lies; Circle Of Fire; Let
The River Run; Denied Deliverance; Story Of Misery;
Era Zero; Pillars Of Sand; As December Fades; Handful
Of Hope; Walls Of Silence; April (Instrumental).

Prod: VP.
Silvio Massaro — v; Chris Porcianko — g; Simon
Best — b; Christian Nativo — dr; James Maier — g.

BUKTOPUHA OT KOMINAHUU “FONO”!!!
PASbIMPbIBAIOTCA 5 CD “DISTANT IS THE SUN”

BOINPOC: Kak Ha3biBasiCsi KOJIIEKTUB-NPeLLIeCTBEeHHUK rpynrbi?
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APOCALYPTIC SYMPHONY

Bnepsblie npo rpynny APOCALYPTICA s ysnana B 2000 rony 6naropaps
TenenporpammMe Omutpus Oubposa «AHTpononorus». YeTsepo AJIMHHOBOJIO-
CbIX MapPHEN UCMOMHANIM HA BUONMOHYENSAX O4YEHb TSXENbIE KOMNO3NLUN. ITO
661110 NoTpsicatoLee 1 3aBopaxusatoLlee 3penuiie. Okasanoch, YT 3TOT GUH-
CKWIN KBApTET Ha3bIBAETCA CTPAHHBIM 1 C MEPBOr0 pa3a He BbiIrOBapUBAIOLLMM-
cs1 cnosom AMOKAJIUMTUKA. C Tex nop npoLwuno mHoro net. APOCALYPTICA
npuobpena BCEMUPHYIO N3BECTHOCTb, CTana KyJibTOBOW rpynnoi, KOTOpyto
oueHb nonobunu B Poccum.

MmenHo APOCALYPTICA nonoxuna Havano MoAe Ha UCnosib30BaHune Ta-
KMX KNAaCCUYeCKMX MHCTPYMEHTOB, Kak BUOJIOHYENb U CKPUMKA, B POK-My3bIKe.
OHM He TONbKO OTKPbLUIN LLESIOE HAaNPaB/IEHNE B TAXENON My3blKe NMoJ, Ha3BaHU-
€M «BUOJIOHYENbHbI POK», HO BHEC/IN MHOIO HOBbIX MPMEMOB B CaMy Urpy Ha
TakoM He O4YEeHb-TO NOMYNSPHOM COJIbBHOM WMHCTPYMEHTE Aaxe B KacCU4ecKom
My3blke, Kak BUOIOHYeNb. O HOBATOPCKUX NPUEMAax Urpbl BUOJIOHYENNCTOB N3
APOCALYPTICA MOXHO roBOPUTb MHOrO, HO peyb ceivyac MAET O Apyrom. A
VMEHHO 0 npoweawem B Poccun HoBom wwoy «APOCALYPTIC SYMPHONY»,
KoTopoe 6bino npeactaeneHo 14 n 15 mapta B CaHkT-lMeTepbypre n Mockse.
KoHuepTbl 66111 NprMeyaTeNibHbl TeM, 4TO Briepsble B Poccun APOCALYPTICA
BbICTYNWAN BMECTE C KaMEPHbIM 0PKecTPOM «Avantil», KOTopbIli Takke NpubbIin
N3 «CTPaHbl 03EpP».

LLloy pnvnock 60blue ABYX HYacOB C HEOOMbLUMM NEePEPLIBOM, HO ApOnie-
TeNno Kak oguH MuUr. ApaHXnpoBKK, KOTOPbIE Ans opkecTpa caenan GUHCKuiA
cKkpunay, Aupuxep 1 komnos3mTop Aakko Kyycucto, nopasuin CBOUM TOYHbLIM
nonagaHveM B CyTb My3biku rpynnbl. OpkecTp npuaan 3By4aHUIO NeCeH eLue
BGonbLue TAXECTU N MecTaMu Aaxe MPayHOCTU U MUCTUYHOCTU, a Nnpuydeckme
KOMMO3uumn caenan euwe 6onee yToH4EHHbIMU N U3bICKaHHBLIMW. O cnoBam
MepTTy, ¢ KOTOPbLIM A O6LLaNacbL He3a4oNro 4O Havana MOCKOBCKOFO KOHLLep-
Ta, OH NpocTo BNO6NEH B <APOCALYPTIC SYMPHONY>». N knAiTBEHHO MeHS 3a-
BepWI, 4TO NoaoObHbIe Wwoy 6yayT Tenepb PeryaspHo NPoBOAUTLCS B MpoMe-
XyTKax 60NbLLIOro pok-Typa. Tak 4TO ero CfoBa A0MKHbI 406aBUTE ONTUMU3MA
BCEM TEM, KTO He rnonaJs B 3TOT pa3 Ha KOHLLEPT 1 BCEM TEM, KOMY NOHpaBuiach
cumdpoHmnyeckas APOCALYPTICA.

Y10 Gbl TaM HM FOBOPUAN HEAOBPOXENATENN U C KEM Obl HU CPAaBHUBANN 3TOT
KOHUEPT (MMelo B BUAY MOCKOBCKWI KOHLLEPT, MOTOMY H4TO MMEHHO Tam 5 1 Bbina),
€ro Henb3s1 CPaBHUTL HU C YeM. Bo-nepBbix, rpynnbl, nrpatoLme ¢ cuMpoHnyec-
KM OPKECTPOM, Kak NpaBuio, paboTatoT C BOKANMCTOM: M TyT, Kak HU KPYTU, yrop
Bceraa nexut Ha ppoHTMeHe. APOCALYPTICA BcéE wwoy 6bina 6e3 Bokanucra u
BCE paBHO BCeLEeNo Bnagena BHMMaHnem 3ana. CKaxuTe, KTO N3 HbIHELLHMX POK-
VICMOSIHUTENEN MOXET NOXBACTATLCS TAKUM MOJIOKEHUEM - ObiTb MHTEPECHbLIM,
VCMOJTHAS MY3blKy C CUMMOHNYECKUM OPKECTPOM 1 6e3 Bokana? lymaio, HeMHO-
rve, nNo nasabLam nepecymnTaTb MOXHO.

He Tonbko 3By4aHne opkecTpa 1 HOBOE Ka4eCTBO KOMMO3ULMIA MOpa3usio Ha
KOHUepTe - ObiNo noTpscaioLee ceeToBoe woy. a, Takon APOCALYPTICA mbi
el He Buagenn. KoHe4YHO, MOXHO N03aBna0BaTb HEMELKVMM NOKIOHHMKAM rpyn-
Mbl, KOTOPbIe Boo4mio Habnoganu «\WAGNER RELOADED», HO 1 poccuiickas ny6-
NMka Tenepb Ha cebe OLLYTMNA BCIO MOLLb BO3AENCTBUS CUMGBOHNYECKUX UCKa-
HWIA BbINYCKHMKOB My3bikanbHOM akageMum uM. AHa Crnbennyca. Bcé-Takm knac-
crnyeckoe 06pa3oBaHNe He OTMyckaeT PebsaT, TAHET UX K MPEKPACHOMY 1 CBETNIO-
My. M aT0 npaBunbHO. Beab 1 METaNANCTOB MPOCBELLAIOT 1 MPUOBLLAIOT K Aeny.

OTKpbIBanNca KOHUEPT HeobblYHbIM VIHTPO, koTopoe MepTTy coopyaun n3
komno3anumii «<FAREWELL» n «COHKKA». lanblue MOXHO ObINI0 YCNbILATb 3Ha-
KOMble 1 0gHOBPeMeHHO He3HakoMble «BURN», «QUUTAMO», «FIGHT FIRE WITH
FIRE», «PEACE», «<BIRTH PAIN>, «URAL», < CORTEGE» n <\RAGE OF POSEIDON»>.
Bbino npocTto odureHHo!

BTopoe otaeneHne Ha4MHanock BecbMa MUpHO, MepTTy cbirpan «PSALM».
Emy TyT Xe xoTenu Bpy4nTb UBeThl! [leBylika 13 nepBoro psaa naprepa. Ho
MepTTy, BUOMMO, HE 3aMETWN N3-3a NPOXEKTOPA, KOTOPLIA OcBeLan ero. Tem
6onee, 3Has!, Kak OH caM OTHOCUTCS K 9TOW KOMMO3ULIMK 1 crieaytoLleli 3a Hel
JIMPUYECKOW YacTu KOHLEPTA, CKOpee BCEro. OH Obl1 NPOCTO Janeko OT Hac u
BUTAN rae-To B NpekpacHbix 06nakax. NMoaToMy 3Ty OMSIOWHOCTL C €r0 CTOPO-
Hbl MOXHO MPOCTUTL. Tem Boree, LBETbI B KOHLLE LLOY BCE paBHO nonetenn Ha
CugeHy v nanee 6bin TOPXKECTBEHHO BPYy4YeHbl MUKKO 04HOM 13 ckpunavek GuH-
CKOro OpkecTpa.

OTbIrpas fvpuyeckre komnoauumm («PSALM», «LULLABY», «BITTERSWEET>),
rpynna cHoBsa 3asena nyonuky. Yl ecnv nepBoe otaeneHne 3puteny LMBUIIbHO CU-
[N Ha MecTax, HEMHOrO NOTPSIXMBAN rO0BaMu U MOCTYKMBAIM HOramu, TO YK
BO BTOPOM OTAENEHMMN 3aN He BblAepxan 1 BCTas. 3an CTosN A0 KOHLA LLOY U He-
MCTOBO Kpunyas, B TOM YMcne 1 umBunmnsosaHHoe «6PABO». Bo BTOpomM oTaeneHnmn
3By4ann «\WORLDS COLLIDE», «PATH», «LUDWIG-WONDERLAND», «GRACE», «<AT
THE GATES OF MANALA», «<INQUISITION SYMPHONY>.

Korga MepTTy Havan NnpeacTaBnsiTb yHaCTHUKOB KOHLLEPTA, TO BCE MOHANN,
4TO CKOPO BCE 3aBeplunTcs. HO Tak He XOTenoCb paccTaBaTbCs C YyAOM MOA,
Ha3BaHnem «APOCALYPTIC SYMPHONY». U anoxanbHas «<NOTHING ELSE
MATTERS», ucnonHeHHasi Ha 61uc ToNbKO TPEMS aKyCTUYECKUMU BUOIOHYENS-
MU OCBETMNA 3aJ ThICSHYaMUN OrHE MOOUIbHBIX TeNedOHOB. ITO ObIIO0 HE3a6bI-
BaemMo. MNpoH3uTeNbHbI KpUK «Manbymkn, Mbl Bac niobum!» B Havane necHu
Npo3ByYas O4eHb TPOraTebHO 1 MNO-AETCKN HAMBHO, OTPA3uB BCIO CYTb MPOMUC-
XOASILLEro - nNpubnnxeHne drHana KoHUepTa 1 ropeyr paccTtaBaHus. A noToM
3a3By4asio He4To 6e3yMHO kpacuBoe. C nepBbix 3BYKOB POSINS CTano NOHSATHO,
4710 310 «| DON’T CARE>». HO coBepLueHHO B Apyron apaHxunposke. CHavyana
urpan oavH opkecTp. M Tonbko BO BTOPOIA YacTn necHu napHu ns APOCALYP-
TICA npucoeamHnnuncs k urpe. JInnosblit CBET CTPYWMICS B 32N 1 Ha cueHy. OveHb
NPOHUKHOBEHHAsH KOMMNO3UUMSA nonydmnack. o cnés, kak n Hagesncs MNepTTy.

MoTom Oiikka ABUHYN peyb NPO TO, 4TO BOT pa3d TYT Ha CLEHe Kiaccuyec-
KM€ MHCTPYMEHTbI, TO 1 3By4aTb AOJKHA knaccuka. Tak 4To BOT BamM daBapn
Mpur un «HALL OF THE MOUNTAIN KING». U sapyr MepTTy 3aurpan «3N, YX-
HEM», nnaBHo nepelwepuyto B «<MOSCOW» rpynnel HYAHTMICXAH, a 3atem B
«KAJTIMHKY-MAJIMHKY», koTopyto nen Becb 3an. A NOTOM 1 cam lopHbiin Ko-
ponb Npuwén. 7o 6bina NnocneaHas KOMNo3nums KoHuepTa. Kak He xanb, HO
BCEMY MPUXOAUT KOHeL,. Ho TEnble cnoBa SMKKM 0 POCCUNCKOM Nybnnke 1 obe-
LaHMm BEPHYTbCS CKOPO 06HaaéxmBatoT!

lOnusa KanawHukoBa
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