KapAMHa/IbHO CUTYALMIO He MeHseT.
Tak wnm uHave, “Tpynne Xopownx”
€CTb Ky#a cTpemutbes. “Yonnepsl” —
TONbKO Fe0IoT, U OT CriedyloLen pa-
0OTbI Hafo ZAaTb ropasfo Jyulero

pesynbrata
necsa lempoveHkoea

tlia Rala

Julia Kalashnikova

“Sarabanda In Violet Moll” (2015)
instrumental gothic rock 7/10
Life Music

MyfIbTUUHCTPYMEHTAMCT M3 MOAMOC-
koHoro Hapo-Qomuncka tOnus Ka-
NlaluHKKOBA -3aMeTHaA durypa Ha no-
KanibHoM aHperpayHaHom cuere. C Ha-
yania BeKa OHa Mepeurpana B POSHOM
ropofe C MHOYKECTBOM rpynn pasfiny-
HOl:1 CTEMEHU TAXKECTU W paathx Han-
aB/IEHMM — OT X3BM [0 rpalHaKopa.
0 ecTb B ee TBOpUECKo# Grorpadpuu 1
conbHblit anbbom. M oH nepes Ham.
“Capabanga B IMN0BOM MUHOpE” COOT-
BETCTBYET CBOEMY Ha3BaHHI0. 10 HeTs-
ENbIH, NPEUMYLLECTBEHHO NeyasbHbIH,
MECTaMu MpayHoBaTbii Marepuan. Ec-
M XOTHTE — TOTUK-POK, FAe JAg]
NoeT, a urpaet Ha doprenuaro. Cemb
nbec anbBOMa 3ByyaT HEMHOTHM MeHee
OBAJUATU NATU MUHYT, HO KaXpas W3
HUX, BK/MIOYAA WMHTPO, — abcomotHo
3aKOHYEHHan My3blKasbHas KapTUHKa,
HaXOASILAsCA B acCOLUMATHBHOM CBA3M
C OCTanbHbIMW Tpekamu. Hassahus,
HECMOTPS Ha OTCYTCTBME KOHLENLMH,
CKAI2QbIBAIOTCA B AUHOE MONOTHO, B
KOTOpOM 104 3BYKM “XONOAHOM BHO-
nonuenn” (“Intro. Cold Cello”) siBnser-
cs “Ueprbii Anren” (“Black Angel”),
napawmi Hag “Umnepuett Bonka”
(“Wolf’s Empire”). B atom mupe ectb
mecto “Jloxpam, Kotopble paHsaT”
(“Rain Hurts”) xuTenew, svsywmx
KpaﬁHe CTFaHHO B “Okuzaqun uypa”
(“Waiting For Miracle”). 3ta komnoan-
UM HEOXMOAHHO OKA3bIBAETCA CaMoM
aBaHrapgHom. Ha ee ¢hoHe Bo3HMKaeT
onpoc: “A rge oHo, ato uygo?” B
KPaTKOW POK-H-POAIbHON M E/MHCTBEH-
HOM nmo-HacTosilemy MaxopHor “Cko-
poctHoit Hou” (“Speed Night”) uam 8
HacTpoeHun capabaHgbl, pasvepeHHas
KpacoTa W BefnuMe KOTOPOW OTKPbIBa-
I0TCA HaM B 3aBEpLUAIOLLEN KOMMO3W-
umM “Sarabanda In Violet Moll"? Tyt
OTKpbIBAETCA MPOCTOP ANA  Chyla-
TE/IbCKOW MbIC/H...
AnbboM 3TOT MOXHO Ha3satb [AeTc-
kum. Tog Bbinycka — 2015-#, Ho 3anu-
caH oH Bbin ropasno pamblue, 8 2008-
M, @ NeCHK-Nbecbl Asd Hero KaﬂaLl.lHH'
KoBa nucana c 12-netHero Bospacra.
[letckocts anbboma BblpakeHa M B
MOJIOLEXXHOM Hanope W NMpsMO/MHeN-
HOCTH, KOTOPbIMM MPOMWTAHbI KOMMO-
3ULMM, CbIrPaHHble C MONOAELIKUM 3H-
TYy3Ma3MOM My3blKaHTaMW, He LOCTWr-
WAMK TpUpLATUNEeTHs.. ABTOPY My3bl-
KM, MCTIONHMBLUEA MAPTUM KABHLIHbIX
W Gac-rutapbl, noMoraau Tpoe; ruTa-
puctbl Anexcarap [JopoHbes (takke
coirpaslunit Ha ypaphbix B8 “Waiting
For Miracle”) u Konctantin Kosnos (8
CTyAMM KOTOpOro Obin 3anmucaH anb-
0M), @ €Lue NpHraleHHbli Gapadat-
WKK, XuTenb Benvkobputanun Ang-
peit YepHasckuit. [letckocts anbboma
MM BCEX MIOCaX MUMEET W OfMH MM-
Hyc. 310 CayHA NAaCTUHKH, MIOCKHH,
KaK y BOMbWMHCTBA POCCHHCKMX aH-
LerpayHaHbiX  POK-rpynn  Hyniesbix.
OpHako KOMMNO3WLMOHHbIE JOCTOWH-
CTBA 3[€Cb C /IMXBOW KOMMEHCHPYIOT
TEXHWYECKHE HECOBEPLIEHCTBA.
P.S. Bbinyck Ha CD HeceT 1 counans-
Hbi “meccemx”. Bce cpepctea or pe-
anu3aunn komnakTos 0nns KanawHu-
kosa nepeuncnser OBliecTBeHHON
6NaroTBOPHTENbHON OpraHH3auMu no-
Moy Be3OMHbIM XMBOTHbIM “Bepe-

,,
ruHs” u3 poaHoro Hapo-Qomutcka.
Jmumpuu Koweaes

KanutaH
HeHaBUAUT MOpe
“Cepaue Poanun” (201

post punk -/10
Dark Media Group

Ceo# cTunb TpHo W3 Yepenosua onpe-
aenser kak funeral punkwave. Co cto-
POHbI BCE 3TO BWAMTCS Kak roTH-
Ka/nocT-naHk € MHAYCTPUAsbHBIMA
3/IEMEHTaMH, PYCCKOS3bIYHBIM  BOKA-
JIOM, MPONYLUEHHbIM YEPE3 CKPEXET
3¢hheKTOB, M TEKCTaMM, MOCBSALLEHHbI-
MW BOWHe — TOM camoi, 70-netue
OKOHYaHMsi KOTOPOM Mbl HeJaBHO
npasgrosanu. M3-3a atoro BpemenHO-
ro cocefcTea B anbbome KHM uygurcs
3N1EMEHT  KOHbIOHKTYpbI, XOTS  Ha
CaMoM fiefle Pefn3 ele npowsoro
roga. Korpa pok-My3biKaHTbl CK/IOHS-
101 Bcye umMsi CtanuHa, 3710 Bbi3blBaeT
CTpaHHble YyBCTBA — MOXET, Jyulue
nomonuarb? U tak atoro “gobpa” Bok-
pyr CTano CAMWKOM MHOro. Tema-To
cBATas — namaTb xepTs Onokag Jle-
HUHTpaga, — HO He oCTaBisieT
4YyBCTBO, YTO 3a 3TM YHbINIO-CTPaAA/Ib-
YECKMM CKPEXXETOM MPAYYTCS Kakue-To
TNYMMBbIE MHTOHALMM, MOCTMOAEPHH-
CcTCKu# ockan, cruel twisted smile. Mo-
XET, A Henpas... [lapagokc — y -
HoB 13 rpynnbl Kypck Beww Ha Tpya-
Hble TeMbl Hawen MCTOPHY NIONyHAI0TCA
€CTECTBEHHO, a y “cBOMX” — HeT.

Kaneigockon Xon0aHbIX, HaXAauHbIX
3BYKOB M HEYIOTHbIX My3bIKa/bHbIX
tem. O6pasbl BOWHbI, (hawn3ma,
06e3MUeHHOCTH, CMePTH — TOMbKO
KMPMHYMKK B MOITUYECKOM KOHCTPYK-
Tope... Kcrary, sewb “ToxopoHku”,
rae ToT camblit “ToBapuwy Cranun” B
npunese, NOBTOPEHa Ha AMCKE [BaX-
Ibl, B OPWUrMHaNbHOW W PEMMKC-BEp-
cud. XoTa B AylWy 3anagaer fpyras:
AICHOW NO My3bIKE W MeccempKy nony-
Ynnach MecHs, Kotopas, Kaxercs, K
OCHOBHOW TEME 1 BOBCE He OTHOCHTCS
— “A ero sugen”. Tot cayuai, Korga
npolle — 3HauuT nyuie. M Takon my-
3blkM He noctblguncs v “Haytunyc
Momnuanyc”. Xots Bpsg M “Kanuta-

Hbl” ByAYT TaKOMY CPABHEHUIO PafbL...
Baadumup Hmnaaep

Mechanical Man
“Mechanical Man” (2015)
heavy/progmetal
Self-Released

8/10

(MuHanbHas BepCUs NEpBOrO NOJHO-
(hopMaTHUKA MONIOAbIX CTONMUHBIX Me-
TaNMCTOB O(hOPMUNAch B HECKObKO
atanos. HauHem nouTH ¢ KoHLa 1 Tou-
KOW oTcyeta Bo3bMeM MioHb 2015 ro-
na. B Hauane mecaua Mechanical Man
BbICTYNW/IK B OAHOM KoHuepTe ¢ Blind
Guardian B Mockse, a B KoHUe —
NPUHSAM y4acTie B MUHCKOM (heCTHBa-
ne Metropolis Fest, rae genunu cuety
¢ “xo3siesamu nowankn” Ivory, Hop-
Bexuamu Leprous v (H1 MHOro Hu Ma-
no) Dream Theater. Exatb Ha pectu-
Ba/ib C MYCTbIMA PYKaMu He XOTEOCh,
a 3anvcb anbboma 8 “Cosmosstudio”
Apkapus Hasaxo 3asepwera He Obl-
na. Moatomy Gbi1o peLueHo BbINyCTHTD
cneutipaxxom EP, B koTopbii BoOWwM
rOTOBblE Ha TOT MOMEHT LECTb Tpe-
KOB. TPU M3 HUX — nepenucaHHbli 3a-
HoBo febioTHbIi EP 2013 roga “White
Out”, ewe oauH — Takke nepeoc-
MbicieHHbIi cuHrn “Madhouse”, nep-

ECTHh KOMIIAKT>POCCHMCKME CD

Bas Bepcus KoToporo Gbina chenada
MPK Y4aCTMM NErEHAAPHOTO CayHANPO-
alocepa Xuuan Xuuneecmaa W ony6-
nukoBaHa B 2014-m.

Anvbom, ysupeswHit ceeT 1 oKTa6ps,
10 CYyTH — PaCLUMPEHHan BepcHs eT-
Hero “MuHboHa”". TpeK-nuCT ONONHEH
ABYMA NPOAOC/HKUTE/IbHbIMA KOMNO3K-
unamu. Beero natbaecaT ¢ Konenkamu
MUHYT NPOECCHOHANBHO CbIrPaHHOTO
1 HEOPAHHAPHOTO MENOAMYHOTO X3BM
C OTrONIOCKAMHU U BAMSHUAMM W Knac-
CHYECKOrO XapA-POKa U NECEHHO-OpH-
€HTMPOBAHHOrO Mpor-MeTana, B KOTo-
POM XKECTKOCTb MAET pyka 0B pyKy ¢
HexHocTblo.  Kaxpaas  KomMnosuuus
CAeNnaHa C 3MUYECKUM pa3MaxoMm;
JMLWb OFMH TPEK 3BYYMT MeHblLe NATH
MUHYT, NPOAOMKUTENBHOCTD OCTasb-
HbIX HaYMHAETCA OT LLECTH.

Yro papyet — HUKaKOM 3ayMu W 3aHy-
fActea. Bcé npepnesnbHO yetko u no pe-
ny. Komnosutopckuit  TanaHt Mysbi-
KafbHOro /Aepa rpynmbl, ruTapucra
Cepres [laHunosa ecim - Bbi3biBaeT
Kakve HapekaHus, TO /b Mo YacTu
BAMAHWH, KOTOpbIE WCMbITbIBAET 060N
Mosiogon astop. Ho psaxe HesBHO no-
3aUMCTBOBaHHbIE MOMEHTbI OHM CMOT/IU
ybenuTenbHo nojatb Kak CcobeTBeH-
Hole. Cpepn Mysbikartos Mechanical
Man Her “rpomkux” umen. Tosbko Kna-
BUAWHWK Esrennit Komapos urpan 8
« i °
I'pat-Kypaxe”. Bokanuct Anexceit
Echumos, Bacvct Anekcanap Jiutowen-
KO W ypapHuk Buranuit SCTpOBeHKO
ABNSIOTCA [OCTOMHBIMM 3BEHbSMM Lie-
... Xody noxenarb Mechanical Man
He CAaBarbCcsi U BTOPOi anbhoM peany-
30BaTb Ha HOPMasIbHOM fieibrie, KoTo-
pbiii He MpOCTO mpoLuTamnyet GonBaH-
KA M Nonurpacpuio, HO U MOMOXET B
MPOABKEHHN KOMaHAb! K  LIMPOKOM
chywarensckon ayautopud. KoHeuHo,
110 NEPBOCTH CPABHEHHH C MITPaMK 13-
Gexarb 6yger TPYAHO, HO 31O HOp-
MasnbHo. A ecnu oHW Byayr — B nep-
BylO ouepeib HasepHska c Vanden
Plas, Symphony X u (yx nogasHo) ¢
Dream Theater.

mumpuu Koweaee

THE
DRCHESTRA

Moscow
Composers
Ensemble

“The Orchestra” (2015)
avant rock

“

“Orpenetue Boixon”

3ajopHoe aBaHrapgHoe Becenbe M
yrap. Mysbika, cbirpaHHas naoTHo
XECTKO, TaK, YTO Menojuu TOHYT B
MoTOKax WMNpoBM3aumu. [epebi pe-
M3 Moscow Composers Ensemble
npepcTaBaser coboi KonnekTUBHOE
My3ULMPOBaHHe NSTHAZUATH MaTepbix
npocheccoHanos (cpean KoTopbix —
rutapuct “Cesepo-Boctoka” Cepreit
Cenpix 1 Beccmentbiin yuacTHuk EXIT
project 6apabarwuk Bnagumup “Big”
['nywkoB) nog uyTkMM pyKOBOACTBOM
KomMnoautopa W Tpybaua Axgpes Co-
/I0BbEBa, W3BECTHOTO N0  rpynne
Bexxnuebiit otka3”. Yro ewe morno
Cbirparb Takoe necTpoe cobpatne My-
3bIKAHTOB, KaK He WMMpOBM3ALMOH-
Hbil, 3KCMIEPUMEHTaNbHbIN, aBaHraps-
HbIi [ka3-pok? Bnpouem, knvwe B8
cropoHy! Ectb owyuieHne, uto Kax-
Obid U3 CO/MCTOB MPOCTO-HANPOCTO
OTpbIBAETCA Ha NOMHYIO KaTywky. Ce-
e 1 NIOUTENSIM TAKOTO My3bIKaIbHO-
[ M1 — Ha_pafocThl
aaoumup

uxauaos

Hem HOFO"HePBHO
Heobutaembiii (2015)

russian rock 7/10

Dark Media Group

ExatepuHa [oneko, aBTOp-UCnONHW-
Tenb #3 3anopggo<bﬂ, BbIMYCKaeT ¢
HemHoro HepsHo” ke naTbi ansbom.
Komanga pnasHo yxe nepebpanach

Koma |
Pemuccusa’ (2015)
prog/thrash/modern metal 9/10

Mazzar

Bbixog  “Pemuccun”,  nsatoro
noHrnnag nutepckor “Kombl”, cran
HEOXMIAHHbIM, U B TO K& BpeMs
Cepbe3HbiM COBbITUEM OTEYECTBEH-
Horo “MyabikasnbHoro Tsknpoma”. C
momeHTa u3panus EP “H supen”
MPOW/O LWeECTb JIeT, @ C BbinycKa
npeablayLero NosHO(OpMaTHUKa
“Ockonok  3se3gbl” — OAMHHAA-
uatb. OpHako rpynna Ha MecTe He
crosna. Anbbom Npeasapini Aga
WHTEPHET-CUHrNa — ‘OCTaBMTb
cnen” (2013) u “dxnextvkomaros”
(2015). Kak u nopobaer B cospe-
MEHHOM 0BLLECTBE, OAHOTPEKOBbIE.
B nepsoM Mbi C/ibiLiMM 3aMec Tpalua
W POK-H-PO/NA; KECTKUH, HO He
JKCTPeManibHbI, A BOT BTOPOW yKe
Hamekan, 4to “Koma” cerogHs —
6Gonblwe, YeM NPOCTO MeTas-rpynna.
Ortkpbieaercs  “Pemuccus” MHTPO
nog HassaHuem “[Jlenpeccus” — ax
B [ABYX uacTx. TeMy HauuHaioT
aKyCTUUeCKWe ruTapbl, a BO BTOPOM
4acTv MOAXBATbIBAIOT MeTan-63Hg 1
CMMAOHHYECKHH opkecTp. U3 Hee
CTPEMUTENIBHO BO3HWUKAET HOMep C
KECTKOM TP3LEBOH OCHOBOM —
“YepHbii chnar”. Ho uto ato 3a cka
BO BTOpOM nonoeuHe npunesa? U
Bokan Anekcangpa lyaguHa Ha do-
He XapaKTepHOW Opacc-ceKuum

BAPYT YTPATH/ FPYB U CTasl HanoMM-
HaTb neHue (ﬂ)onmena “CekTopa
la3a” HOpust Knukckux. Mpu atom
“UHOPOAHOCTL” He TO/bKO He pasf-
PaXaeT, HO W BMCHIBAETCA B KOM-
no3uuMio BoNee YeM  OpraHMuHO.
Kak u chaHKoBble, W [Ka3oBble, K
perruiHble BKPAN/eHHs, KOTOPbIX
Ha anbbome xsataer. Pacnucbisatb
BeWM Janbwe He Oygy, cKaxy
JMLWb, uTO paboTa KOHLENTyanbHas.
“Pemucensa” — 310 nyTelwecTsue 13
MpaKa AEnpeccii B CBET PEMUCCHH,
KOTOpas OT/MYHO MPOpHCOBaHa B
CHMIOHHYECKOM, CAENaHHOM C K-
HeMaTorpauyeckuM  pasmaxom,
ayTpo (OHO e — 3arnaBHas Kom-
no3uums anbboma).

My3bikasbHbli CIOXET MOMOH pas-
HbIX, MPSAMO KaK B KWU3HW, HEOXW-
parHbix nosoporos. Koro nyrator
HemeTanmueckue” MOMEHTbl —
nocaywwaite uto-Hubyab apyroe. Ho
T€, KTO /IOBUT 3KCTIEPUMEHTbI U KO-
My JXaHpOBasi K/MEKTUKA HE pexer
cAyX, MpocTo 00A3aHbl OLeHHTb
a7bbOM N0 AOCTOMHCTBY. 3ByKOBas
kapTuHa “Pemuccun” B Lenom Bne-
yaTiser: rpynna BbbKana MakcuMyMm
W3 COBPEMEHHbIX BO3MOXHOCTEM
3BYKO3ANMCH W CO3fana LUefesp.
Hapogy 6bi10 nprsnedeHo Hemano.
B 6yknete nepeudcneHo naTHad-
Luatb hamMunui NlofeR, KoTopble Ha
Cbirpask W Crenu Ha anbbome.

3a cBolo 25-N1ETHIOI UCTOPHIO NHTE-
pCKHit 63H4 HUKOTAA He Wen erkiu-
MK myTsiMd. MHorve 3Haior “Komy”
KaK Tpaw-metasn-rpynny. Ho He cTo-
Wt 3abblBatb, 4TO OHA He ClefoBa-
Na HMKaKWM KIWwe W paclumpsna
paMKM KaHpa Kak Mornia, OT4ero
HUKOrAa He Obina npocTod Ans
ocnpuaTus. Ho, nomumo maccoso-
ro Cywarens, ectb JIoAW BHWMa-
TENbHbIE W [JyMalolue, KOTOpbIH
paccaylaloT W OLEHST N0 AOCTOMH-
CcTBY AMCK. [ns HMX OH, coBCTBEH-

Ho, 1 co3paH. bpago!
JImumpuiic Koweaes

8 Mocksy, ee 10641 1 B Knybax, U Ha
HedpopManibHbIX OneH-3ipax, Tak uTo
crbiwats “HemHoro HepHO” “uBb-
em” 40BOAWNOCH He pa3. ITo CTos-
was, HebaHanbHas My3blka CO CBOWM
JMUOM, C YXe HeManbiM Habopom
KOHLEPTHbIX XUTOB (Takux, Kak “MKe-
Ha cmoTpuTens Maska”). Tobko no-
4EMY-TO CaMble SPKUE BOCTIOMUHAHMS
OCTa/Ch OT Tex KOHUepTos, rae Exa-
TEpUHA Nefa C MMHWMasbHbIM COCTa-
BOM M B aKyCTMKe. IJNeKTPMYeCTBO
cpa3y NPUBOAMT K KaKOW-TO dhopMa-
nu3aumm, bonee wabnoHHOMY 3Byua-
HUIO, M K€ rON0C HaYMHAET 3By4aTb
“Kak y BCeX”, C 3TUMM >KeMaHHbIMK
npuabixaHuamu 8 gyxe [uanbl ApOe-
HuHOM. He To utobbl & npotue Apbe-
HUHOW, He MOAyMaiTe, HO XOPOLUO,
KOrfa Kayabli 3BY4HT NMOXOXE CaM Ha
cebs. Bcé ckasaHHoe oTHOCHTCS W K
anbbomy “Heobuaembii”, ectb B HEM
W cnetas TOMHbIM TOJI0COM (hpasa
“Mos Ma-a-aneHbkas cmepTh” (‘Ma-
NeHbKas CMepTb”), U PacCyKaeHHs Ha
TeMy TPYAHOW XKEHCKOW BOMM B moOC-
THHAYCTPHanbHoM obuiectse (“Xo3sit-
ka bopgens”), u MHoro gpyrux 6na-
roraynocted. 3ato ectb M NMpuMepbl
NOA/MHHON KPacoThl W Moa3uu. “Bpe-
MeHHbIl 61103” (61103, KaK U CKa3aHO
— [yXOBble C CyAMHKO/ xopotwml),
Uro 6ymer nocne meHs” (uygeckas
KkenbTckas cponk-6annaga)... bonble
He Ha3blBalo, NOTOMY UTO Y KaXaoro,
cKkopee Bcero, OyayT CBoM (haBOPHTbI.
Y rpynnbi MHTEpecHbIi 3BYK — Haps-
Ly C KNaBMLUHbIMK, TMTapON, GacoM 1
YAapHbIMM CAbIWHbI chaeliTa, Tpyba,
cKpinka 1 MetannodhoH. B npecc-pe-
NM3e BCE 3TO HasblBaeTcs “Hapk-

honK”, XOTS TEMHOM 3Ty My3blKy Ha3-
BaTb S3blK He nosopauusaerca. Cry-
was 30T anbBoM, NOHWMaelb, 4TO
pycckui pok — He pnsi ExarepuHbi
['onenko. Bugumo, B aBTOpCKOW NecHe
el Toe TecHosaro. Ocraerca m6o
ouepeHas “KBasuMenbHUUA”, HEKHi
pacnnbiByatbii - h3IHTI3M-POK-hopmar
C (DOSIK-MHTOHALMSIMU M HHCTPYMEHTa-
preM, 60 “akTepckas necks”, yToH-
UYeHHO-CaNoHHasA My3biKa, T AeByl-
Ka y MMKpOGhOHa yxe He pa3spbiBaet
Lylly, pacckasbisasi O JMYHOM, a pa-
3bIrpbIBAET HekMe Kpackeble obpasbl,
obpawwasch Ko BCeM cpasy M HHU K KO-
My B OTBenbHOCTH. [lymato, Tanat

npobber AOpOry, HEB3Mpas Ha CTUAM
li/taaumup Hmnaaep

gcadim Neselovskyi
“Shilklopgr

avant jazz
Neu Klang

(2014)
8/10

3a nneyamn BanTopHucTa Apkagus
LWunknonepa TMMU um. THecuHbIX 1
MockoBckas 3KcrepuMeHTanbHas Cry-
st My3biKanbHOM WMnpoBu3aLui. O
paboran B opkectpe bonbiworo Tear-
F/Ia M B CUMCOHWYECKOM OpKecTpe
OCKOBCKOW (hrnapMoHmu. YcnelwHo
npobosan cebs B [AKase, ITHHKE, Mr-
paq B COCTaBe MeXAyHapOAHOro
keapteTa Pago Libre u cotpyaHuuan ¢
Vienna Art Orchestra. [nasHas otu-
ﬂMTeJ’IbHaﬂ ”qepTa MYy3blKaHTa, gro
M3IOMUHKa" — 3TO Wrpa Ha asbruiic-
KOM pOre, YTo BHOCHT 0COBbIl Koso-
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